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Date:Sat 16 November 2013- Sun 16 February 2014 (closed from 25 to 31 December)

Hours:10:00-18:00 (Admission until 30 minutes before closing time)

QOrganized by Marugame Genichiro-Inokuma Museum of Contemporary Art, The MIMOCA Foundation

Admission:Adults ¥950, Students (college, university) ¥650, Children (O year to highschool) free

*Ticket valid for admission to "Genichiro Inokuma:Toward New Beauty—Exploring the Abstract"

and Permanent Collection.
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ygether with Marugame

After graduating in 1921 from Kagawa Prefectural Marugame Middle School (present Marugame Senior High School), Genichiro Inokuma

(1902-1993) entered Tokyo Fine Arts School (present Tokyo University of the Arts). In 1926, while still in art school, he was selected for

inclusion in the Imperial Art Academy’s 7th Art Exhibition. Thereafter, as Inokuma increasingly gave play to his genius as a painter, he was

specially selected for the Imperial Art Academy's 10th (1929) and 14th (1933)

exhibitions as well.

In 1933, he painted Mt. Myogi for Marugame Middle School's 40th anniversary. The work was displayed in the school auditorium beside

Ichiro Shirakawa's Cape Inubo, and for long thereafter remained a familiar fixture at the school. Inokuma continued to donate works to the
school in the years that followed, including Corregidor (Heroic Landscape) (1942), ENTRANCE (1964), Map That is Not a Map B (1978), and

Beautiful Neighbor (19883). On the occasion of Marugame Senior High School’
Sun, for the library annex. He also twice gave lectures as part of the schoo

relationship with his aima mater.

's 90th anniversary in 1987, he produced a mural, Windmill and

I's anniversary celebrations and otherwise maintained a close

At the founding of this museum, Inokuma expressed his fondness for “... the Marugame region, a place rich in memories where | spent my

childhood.” As this suggests, the events and encounters of his youth in Marugame became a starting point for Genichiro Inokuma the

painter. This exhibition, which marks Marugame Senior High School’s 120th anniversary, recalls Inokuma’s relationship with Marugame and,

especially, his alma mater and introduces related artworks. Included is his masterwork Mt. Myogi, whose pairing with Ichiro Shirakawa's Cape

Inubo is still known today as “mountain and sea,” and other Inokuma works in the Marugame Senior High School collection. Also presented

are a number of rarely displayed works from Inokuma’s teenage years.
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Marugame Genichiro-Inokuma
Museum of Contemporary Art,
The MIMOCA Foundation

80-1 Hama-machi, Marugame-shi
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Kagawa 763-0022 JAPAN

TEL:0877-24-7755
URL : http://mimoca.org
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create “new art” that came honestly from within him, he succeeded in opening his own path.

transcends the frameworks of figurative and abstract

*Wanting to Paint Things Not Having Form: Thoughts after Two Years in the USA,” (discussion), Tokyo Shimbun, August 13, 1957
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The works of Genichiro Inokuma (1902-1993) display a shift to abstract expression subsequent to his relocating to the USA in 1955. A
few years after moving to the USA, he began producing non-representational paintings entirely free from concrete object sources. In
these works, he allows his brush to move freely and splatters paint on the canvas. Here, the figures of people, cats, and such he had
painted until then in Japan have vanished. Having established himself in New York, a city straightforward and unostentatious, Inokuma
felt a need “to succeed in excluding objective depiction™ in order to produce works of pure, powerful expression out of his own being

Still, Inokuma did not move unidirectionally from figurative to abstract at this time. Throughout his career—from his initial period in
Japan, through his New York days, and into his late years—he incessantly commuted between the figurative and abstract, and
sometimes employed both elements in the same work. Even when painting figurative works, he saw human and animal forms as “color
spaces” occupying the canvas, and later in life, he viewed the human face as an assembly of shapes. Through his earnest efforts to

This exhibition presents Genichiro Inokuma works from the late 1940s to his New York years so as to highlight his discovery of abstract

art. By furthermore including works from later in his career, we demonstrate the beauty and dynamism Inokuma attained in art that
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Access

*By JR Train : 1 min. walk from Marugame Sta.
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3.5 hours from Tokyo to Okayama by Shinkansen / 100 min. from Hakata to Okayama by Shinkansen,

and 40 min. by Limited Express from Okayama to Marugame.
30 min. from Takamatsu to Marugame by Rapid-service Train.

*By Airplane : 75 min. from Tokyo International Airport (Haneda) to Takamatsu Airport.

40 min. from Takamatsu Airport to Marugame by taxi.

40 min. from Takamatsu Airport to JR Takamatsu Station by limousine bus, and 30 min
from Takamatsu to Marugame by Rapid-service Train.

70 min. from Tokyo International Airport (Haneda) to Okayama Airport.

30 min. from Okayama Airport to JR Okayama Station by limousine bus, and 40 min
by Limited Express from Okayama to Marugame.

=By Car : 15 min. from Sakaide-Kita interchange of the Seto Chuo Expressway.

15 min. from Sakaide interchange / Zentsuiji interchange of Takamatsu Expressway.
*Two hours free parking available at underground facility at JR Marugame Sta.





